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Naukratis is located on the west of Sais, south of Alexandria, modern day Kom Ge’if. The first hu-
man settlement was established here at about 7th century BC, and Greek residents came here some 
decades later and founded an “emporion” in 26th Dynasty with the agreement of Egyptian king Psa-
metichus I. During the reign of Amasis, the site enjoyed special status as monopoly of Egypt-Greek 
trade. Herodotus and Strabo had written about this city and some famous Greeks, such as Charaxos, 
had actually lived here. Excavations of the site were started by Sir Flinders Petrie with Gardiner, and 
later on by Hogarth in 1903, Leonard and Coulson in 1977, and the most recent one by the British 
Museum.
 Before Petrie found the location of this ancient city, Europeans had already acquired some 
knowledge of this city from Herodotus, Strabo and some other classic writers. E. Marion Smith had 
written in 1927 about Naukratis, quoting the stories told by Herodotus and Strabo (Smith 1927, 533-
34). As the report of Petrie’s excavation has already came to the public during that time, E. Marion 
Smith was able to discuss the Egyptian district at the south part of Naukratis, and came to the opin-
ion that Egyptian and Greek population were avoiding interaction deeper than commercial activities 
(Smith 1927, 37). This passage serves as a good introduction about the establishment of Naukratis 
as appeared in Herodotus and Strabo. Concerning about Strabo, whose statement of Naukratis in the 
Book 17 of Geographica has caused much confusion, Jan Willem Drijvers wrote about this issue in 
his article Inaros, The Milesians and Naukratis. According to Strabo, the foundation of Naukratis 
under the reign of Psammetichus I was done by Milesians (Drijvers 1999, 17-18). The author also 
quoted Herodotus, whose statement is in conflict with Strabo and here the author thought that Strabo, 
although with some errors about historical figures such as the chronological mistake of Inaros, pro-
vided more information about the foundation of Naukratis, especially the role played by Milesians, 
who could have been mercenaries rather than traders when they first came to Egypt (Drijvers 1999, 
18-19).
 Despite the shortage of literary sources from classical texts about the foundation of Naukratis, 
the excavations taken in the actual site of this ancient city have filled in some blanks and provide us 
a fuller image of its history. The first excavation was done by Sir Flinders Petrie in 1884 and 1885 
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(Villing 2017, 6). After Petrie’s excavation, Hogarth began his fieldwork in Naukratis at 1899 and 
1903 (Villing 2017, 14). During the years between 1977 and 1983 an American archaeology team 
led by Leonard and Coulson made a field survey of ancient sites within an approximate 30 km to 
the north and west of Naukratis. They also excavated the area of the Great Temenos, called “Kom 
Ge’if” (Villing 2017, 17). The earlier excavations which have done by Petrie, together with Gardiner, 
and later by Hogarth, made a selective presentation of the artifacts in their publications (Villing et 
al. 2017, 2). For example, in terms of pottery, they choose to record and preserve Greek decorated 
wares, potteries with inscriptions, and amphorae handles with stamps (Villing et al. 2017, 6-7). On 
the other hand, Greek household pottery and kitchen wares, local Egyptian pottery, trading amphorae 
from Levant and Cyprus were basically ignored and discarded, thus preventing scholars to perceive 
the existence of these objects and their historical significance (Villing et al. 2017, 6-7). Some other 
objects, such as ithyphallic figurines, were taken to museums but remain unpublished by the earlier 
excavators because they thought these objects as “rude” and “indecent” to be shown publicly (Villing 
et al. 2017, 2). 
 Beside excavations, many scholars have studied Naukratis from many different perspectives.1 
Among these works, the book written by Astrid Möller, Naukratis: Trade in Archaic Greece, dis-
cussed the role of Naukratis as a monopoly on Graeco-Egyptian trade during Late Period and the 
reasons that Egyptian would establish such a special “emporion” on its own land (Crielaard 2005, 
32-33). Naukratis served as a bridge between two different economic systems, the “free market” 
economy of ancient Greek cities, and the redistributive system of ancient Egypt (Crielaard 2005, 32). 
To keep the domestic redistribution under control and monitor the activities of foreign traders who 
were not part of this traditional Egyptian economic system, it would be much easier to confine these 
traders in one particular area (Crielaard 2005, 32). Möller also emphasizes the need of grain for those 
Greek poleis that settled down in Naukratis and argues that this insecurity of grain supply was an un-
derlying force that encouraged them to build trading relationship with Egypt (Crielaard 2005, 32). 
 A more dynamic view of Naukratis according to the political changes within the Late Period is 
applied into Naukratis, Thonis , Alexandria and Graeco-Egyptian trade, written by Stephan Pfiffer. 
His explanation on the relationship between Naukratis and Thonis is very creative and persuasive, 
plus that he has carefully read the Naukratis and Thonis stelae (Pfiffer 2010, 17-19). Pfiffer clearly 
explains the transition of Naukratis within the Late Period, stating that Psametichus I was the first 
Egyptian king who allowed Greeks to settle in Naukratis, but it was Amasis who wished a tighter 
control of foreign trade and thus chose Naukratis to enjoy the privilege of monopoly (Pfiffer 2010, 
17). Then he presents a new reading of the stela of Naukratis and its counterpart of Thoneis, by say-
ing that during the reign of Nectanebo I, under whose order the two stelae were erected, Thonis 
became the location of Egyptian administrative offices to take custom from foreign trade, while 
Naukratis, having already lost its status of monopoly, became a manufacture centre where many 
workshops thrived (Pfiffer 2010, 18-20). During the obscure first Persian Period, the restriction on 
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trade imposed by Amasis was removed and a “freer” and more natural flow of people and material-
caused the prosperity of Thonis and transition of the role of Naukratis. Thonis could have become 
the centre of taxation at during this period (Pfiffer 2010, 18). Although it is very difficult to detect 
the traces of political upheavals from actual archaeological evidences (with only a few exceptions, 
such as the replacement of Persian rider figures by Macedonian rider figures), this article provides a 
hypothesis that can contribute to further analysis.
 Among the copious categories of artifacts, a very famous but at the same time obscure group of 
objects is terracotta and limestone figures, especially a certain genre known as “Naukratic figures”, 
which was thought to be the product of Greek culture while actually is a unique Egyptian theme and 
had been very popular all over Lower Egypt (Thomas 2017, 8).2 Basically this term denotes the phal-
lic and erotic figures which were hardly studied until recently (Thomas 2017, 8). In this article, I will 
introduce this particular genre of figures and try to discuss its religious or magical meanings within 
the context of Naukratis. Finally, based on current knowledge of their production, there appears to be 
some clues for economic life of Egyptians in Naukratis.
 The most significant feature of the so called ithyphallic (macrophallic) figures is the dispro-
portionately gigantic phallus. The character is usually a baby, or youth, with a side-lock on his head 
(Thomas 2017, 20). The flesh part of the figure was painted pink (Thomas 2017, 20), but the color 
barely stays on the figures now. There are several positions: the character holding his phallus and the 
top of his phallus is at about the same height of his head; sometimes the phallus coils his neck; some-
times the phallus just pushes forward (Thomas 2017, 20); the character can also lie on his phallus 
as though he is resting (Thomas 23). There are also many figures holding an object or putting it on 
his phallus. These objects include frog, bowl (Thomas 2017, 22), pot (Thomas 2017, 37), amphorae 
(Thomas 2017, 46). A more common variation is the baby/youth playing an instrument, in most of 
the cases, a harp or tambour (Thomas 2017, 22). There are some special examples, one is the figures 
that wear Macedonian hat and cloak (Thomas 2017, 46); another one is bearded man, obviously an 
adult male, with a gigantic phallus (Thomas 2017, 38). Generally the character of this group of fig-
ures is recognized as Harpokrates, the Greek transliteration of Egyptian “Horus the child”. This is 
the most popular child god in Egypt, especially Lower Egypt from the Late Period till Roman Period 
(Abdelwahed 2019, 18). In the Roman Period, Harpokrates became the most favorite deity among 
lower classes (Hall 1977, 57). 
 Childish deity, or childish incarnation of adult deities, has a very long tradition in ancient Egypt 
(Hall 1977, 55). In Coffin texts, Horus the Child was mentioned in a prayers to Re (Abdelwahed 
2019, 5). From the end of New Kingdom, the cult of Horus the Child appeared in his mothers’ (Isis 
and Hathor) temples (Abdelwahed 2019, 5). Entering into the Late Period, child deities were wor-
shiped in the cult centres of mother deities, such as Isis and Hathor (Abdelwahed 2019, 6). The di-
vine triad of mother god, father god and child god represents rejuvenation, rebirth of universe, and 
succession of power which reflects in the human world the legitimacy of succession of royal power 
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(Abdelwahed 2019, 6).  Horus the Child had always been the most prominent child deity, and he was 
syncretised, developing more aspects which previously belonged to other deities (Abdelwahed 2019, 
6).3 The imagery of Harpokrates might have its origins from the Old Kingdom. In the Old Kingdom, 
there are sculptures of wives and boys (sons) of non-royal characters, and the boy is depicted as 
nude, with a side-lock, and his finger put to his mouth (Hall 55). The first childish representation of 
kings came from Pepy II of Dynasty VI, who made an alabaster sculpture of him sitting on his moth-
er’s lap, and a statuette of him as a child sitting with his knees drawn up, wearing a cap with uraeus 
and his head shaven (Hall 1977, 55).4
 As early as Dynasty 19, a special kind of amulet called “Cippi of Horus” appeared which looks 
like a small tablet or size of modern day smartphone, sometimes independently used and sometimes 
made to be a part of a larger monument (Seele 1947, 43).5 The majority of these objects came from 
the period between the Saite Period and the Roman Period (Seele 43). All these amulets have the 
function of magic healing for the sting of scorpions, the bite of poisonous snakes and damage from 
other dangerous animals (Seele 1947, 43). In the case of No. 16881 in the Oriental Institute of Uni-
versity of Chicago, possibly dated to the end of Late Period or early Ptolemaic Period (Seele 1947, 
49), on the front side a nude Harpokrates with the head of Bes above him were carved (Seele 1947, 
43). The head of Harpokrates has the side-lock of youth, and wears the uraeus on his brow (Seele 
1947, 43). Two crocodiles are trampled by Harpokrates under his feet, and he holds two snakes, one 
scorpion, and one oryx in each of his both hands (Seele 1947, 44). A particular image is that there 
are two falcons, one on the left side and another one the right side, at about the height of the shoul-
der of Harpokrates (Seele 1947, 44). The right one stands on a crocodile and the left one stands on a 
serpent, and both of the falcons are ithyphallic, having a line protruding from between their thighs, 
resembling phallus (Seele 1947, 43). On the back side an inscription was carved. The texts came out 
from a set of magic texts, and on a single amulet only a part of this text would be written down (Seele 
1947, 43-44). With the help of more complete versions of these magic texts, we have a better knowl-
edge of the purpose of these amulets. The speaker of the text is threatened by dangerous creatures in 
the water, and the gods who also have been hurt by these creatures were saved by magic and the help 
of other gods, so the speaker would be saved in a similar way (Seele 1947, 48). This particular ability 
of healing injuries from harmful animals has its mythological origin. When Horus was still an infant, 
he was once stung by a scorpion. His mother Isis found him already without breath, so she went to 
the God Thoth and beg him to save her son. Thoth brought Horus back to life, made him recover, and 
conferred to Horus the magic power that thenceforth he tramples these animals beneath his feet (Seele 
1947, 48). 
 In Ptolemaic Period, the significant features of Harpokrates include a nude boy striding or 
standing, side-lock hairstyle, putting his finger in front of his lips, and royal decoration on his head 
such as a cap with uraeus, or a double crown, or the triple atef, the hemhem (Hall 1977, 56). In Ro-




(Hall 1977, 57), but it is totally different from ithyphallic figures in Naukratis, These figures in Alex-
andria were purely Greek in style, putting finger to the mouth, with full curve hair but not a side-lock 
with shaven head (Hall 1977, PLATEXXVIII). 
 Based on the development of imagery representation of Harpokrates, the nude and childish 
character with side-lock of ithyphallic figures in Naukratis is most likely to be Harpokrates. The ithy-
phallic manifestation might indicate the assimilation of Harpokrates and ithyphallic Min, which is 
attested in Graeco-Roman period (Abdelwahed 2019, 8). The aforementioned “Cippi of Horus” amu-
let No. 16881 also depicts ithyphallic falcon on the both side of Harpokrates. This might adumbrate 
a connection between the power of healing and the gigantic phallus. If such a connection exists, the 
large phallus might enhance the magic function of Harpokrates figures. Harpokrates also represents 
abundance and fertility of field, and this aspect was inherited by the Greek manifestation of Har-
pokrates (Abdelwahed 2019, 4). 6Phallus, as a symbol of seeds carrying new life, could be related to 
this aspect of Harpokrates as well. There is a specific group of terracotta figures called “Harpokrates 
and the pot”, a pot was held by one hand of the god and another hand taking food from the pot (Ab-
delwahed 2019, 9). In Naukratis, some ithyphallic figures were also holding a bowl or a pot (Thomas 
22). Although in the case of Naukratis, the pot could be used as vessels for festivals (Thomas 57), the 
connection with agricultural fertility should not be excluded.
 There is an interesting inconsistency between the official local god in Naukratis and obviously 
popular belief of Harpokrates. In Naukratis, the Egyptian temple on the south of the city is dedicated 
to Amun of Baded (Geison and Weber 2006, 283). The divine triad of Amun of Baded is composed 
of Mut as his wife and Chons-Thot the moon god as his son (Geison and Weber 2006, 284). There 
are two Chons-Thot amulets from Naukratis, but they are in a mummy-form which is very differ-
ent to the ithyphallic figures (Thomas 2017, 15). Later on, the goddess Hathor and the fusion form 
of Hathor-Isis also became the mistress of Baded, described as “Hathor, die Große, die Herrin von 
Baded” (Geison and Weber 2006, 284). As the cult and worship of child deities often accompany the 
cult of their mother goddess, the belief of Harpokrates began to flourish in Naukratis. On the other 
hand, another possibility remains that the popularity of Harpokrates in Lower Egypt was separate 
from local official temples and local gods, thus unaffected by regional official patron gods. In fact, 
there is not a single ithyphallic figure being found within or adjacent to the Great Temenos outside its 
walls (Thomas 2017, 74). Yet the case could be very intricate. A sarcophagus of Pa-nehem-isis from 
Saqqara necropolis of Ptolemaic Period offers some insight into this issue (WEBSITE). This sar-
cophagus tells the life of its owner, Pa-nehem-Isis, who came from Naukratis and worked as a priest 
in Naukratis (Geison and Weber 2006, 284). When he was the priest of a sacred site which was sup-
posed to be in Naukratis, he found a water basin with inscription of “Stätte des Abweisens”, which is 
an abbreviation of “Stätte des Abweisens von Umheil” (Geison and Weber 2006, 284). Pa-nehem-Isis 
also mentioned a god named Schena, the name derived from word šnˁ, meaning “dismiss (abweisen)” 
(Geison and Weber 2006, 284). This apotropaic god, although never connected to Harpokrates, 
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shares the same magic power with Harpokrates in terms of protective abilities. Overall, both official 
religious activities and the belief of lower classes in Naukratis are very obscure, the relationship be-
tween each other can only be tentatively explained without any concrete conclusion.
 The other two types of figures that are related to ithyphallic figures are the procession figures 
which depict scenes of procession, possibly phallic procession of Harpokrates where Bes and priests 
carry the gigantic phallus of Harpokrates (Thomas 2017, 58). Another one is erotic figures that in-
volved both ithyphallic Harpokrates and an adult female (Thomas 2017, 61). These two types are 
related deeply to cultic activities, festivals concerning with the birth of solar child and inundation of 
the Nile, and an analysis of these two groups of objects needs further research.7
 The information revealed by these figures does not limit to obscure religious thoughts and be-
liefs among lower classes. The techniques of producing these figures evolved and this tells the devel-
opment of Naukratis, especially the Egyptian district. There are two major types of figures in terms 
of material, the limestone figures and the terracotta figures. The limestone figures found in Naukratis 
are very similar to their counterparts in Memphis and Saqqara (Thomas 2017, 16). In the Saite pe-
riod, most of these lime stone figures are crude and produced in a very coarse manner. Since 4th cen-
tury BC, a more naturalistic style appeared with better execution and decoration (Thomas 2017, 16). 
Since Naukratis does not yield limestone and the quality of the limestone shows its origin as Saqqara 
and Memphis, thus these figures could have been produced in Saqqara and Memphis before trans-
ported to Naukratis (Thomas 2017, 16). The terracotta figures are made from local Nile silt, though 
the quality of each sample differs from another one (Thomas 2017, 42). 8
 Among the terracotta figures, there is a plaque figure, made from a single mould, used the 
mould of a Rhodian style “temple boy”, and because the mould might not have the ithyphallic fea-
ture, a phallus is attached to the figure, and also an Egyptian style side-lock of youth (Thomas 2017, 
38). This figure is dated to mid-5th century BC (Thomas 2017, 38) and it tells how Egyptian crafts-
men used Greek moulds, either for ascetic or expedite reasons. There are some solid mould-made 
figures only found at Naukratis, and also mould series (Thomas 2017, 46). These figures were similar 
to the limestone figures in terms of design and theme, but they were produced in Naukratis using lo-
cal Nile silt. This indicates a thriving local community of craftsmen who use mould-made figures to 
imitate the limestone models, and as time went by, the ratio of limestone ithyphallic figures and ter-
racotta ithyphallic figures changed from nearly 1:1 between the years 600 to 525 BC to a ratio of 1:4 
in the two centuries after (Thomas 2017, 74). Clearly terracotta figures occupied a large share of the 
market, and lower price due to local production might have contributed to this change. The technique 
of using moulds to produce figures is similar to the production of scarabs which also used moulds 
as a means of mass production. The difference is, one is sold to local Egyptians and another one to 
Greeks and other foreigners along the Mediterranean coast. Does this suggest a borrowing of busi-
ness model between Greeks and Egyptians? 
 The ithyphallic figures have been ignored for a long time. The exact meanings of these figures, 
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especially their religious significance, should be reviewed within an Egyptian frame. These figures 
are deeply related to the apotropaic functions of Harpokrates, considering the ithyphallic falcons 
on amulets of “Harpokrates on the crocodiles”, as well as the local god Schena who also bears the 
epithet “dismiss (the evil)”. The ithyphallic feature of these figures made them distinct from foreign 
representation of Harpokrates. The possibility that these figures might be used for festivals of inun-
dation and cults for Horus the Child (Thomas 2017, 53) points out that indigenous religion flourished 
among Egyptian residents in Naukratis. Overall, this group of people shared with other Egyptians 
living in the Delta at least in terms of religion. On the other hand, close interaction with Greeks 
could be seen from some traces left on the ithyphallic figures too. The application of Rhodian figure 
“temple boy” as mould to make ithyphallic figure is one of the example. The increasing number of 
mould-made figures may also shows that mould-made products became more and more popular in 
Naukratis, which might have been inspired (or the other way, have inspired) the same technique in 
the production of scarabs. Further research on scarabs in Naukratis should yield more information 
for this issue.
Notes
1. In the article “Discovery and Excavations: Naukratis from the 19th century until today” 20-22, Al-
exandra Villing has provided a very complete list of books written about Naukratis and important 
scholars who have contributed significantly to research of this topic.
2. There are numerous terracotta and limestone figures from Naukratis. Beside ithyphallic and erotic 
figures, there are other themes, including nude female figures, rider figures and musician figures. 
For a complete review of terracotta and limestone figures in Naukratis, Egyptian Late Period fig-
ures in terracotta and limestone by Ross Thomas.
3. In Graeco-Roman Period, Harpokrates had various forms and variations in different regions across 
Egypt. In Alexandria he became the son of Isis and Serapis; in Pelusium he took the form of the 
prophetic Zeus-Kasios; in the Menelaite nome, he became a child with the body of a crocodile; 
in Koptos and Wadi Hammamat he was seen as the son of Isis and Min; in Aphroditopolis he and 
Harmotes (Horus of the Two Eyes) became a pair of gods (Abdelwahed 2019, 7). The belief of 
Harpokrates went beyond Egypt, but with totally different interpretations in non-Egyptian con-
text. The hieroglyph ẖrd, meaning child, was considered as a gesture of silence. Thus the Greeks 
thought Harpokrates as god of silence and guardian of secrets (Abdelwahed 2019, 4) But his abil-
ity of bringing fertility was brought from Egypt into Greek theology, as he often appears with cor-
nucopia (Abdelwahed 2019, 4).
4. Hall thinks that the sculpture is not connected to Isis and Horus, while the statuette “is a strong 
presumption that in this example he represents Harpokrates”(Hall 55), but such a relation to “Horus 
the Child” (which would be a better name than the Greek transliteration Harpokrates in this cir-
cumstance) in Old Kingdom is still uncertain.
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5. “Horus on the Crocodiles”, Keith C. Seele, page 43. The size of the two “Cippi of Horus” amulets 
in the Oriental Institute of University of Chicago are: No. 16881, height 14cm, width 5.5cm, depth 
at base 4.2cm, thickness 1.3cm; No. 10738, height 10.1cm, width 6 cm, thickness 0.6cm.
6. In Greek representation of Harpokrates, he often holds a cornucopia (Abdelwahed 2019, 5). 
7. For an analysis of these figures, see Ross Thomas “Egyptian Late Period figures in terracotta and 
limestone.” His arguments focus on festivals and cults.
8. Handmade and plaque figures (made from a single mould) were made of coarse Nile silt with 
organic residues (Thomas 2017, 33), while the solid mould-made terracotta figures which were 
made by two or more moulds, used a hard, fine, heavy and sandy Nile silt (Thomas 2017, 42).
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